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This is the sixty-seventh program of the 2018-2019 season. 
Program 
A Concerto of Colours (2017) 
I. Alb11tj11trq11t T11rq11oist 
II. Still Bla,k 
III. Gmn Movtmtnl 
IV. Nod11mt i11 B/11t and Gold 
V. fudRo,h 
Angelo L. Fa vis, g11ilar 
Irish Tune from County Derry (1902) 
Molly on the Shore (1920) 
-Intermission-
Strange Humors (2006) 
Zachary A. Taylor, g11ts/ ,ond11c/or 
Come Sunday (2018) 
I. Tu1i111ony 
II. Sho111! 
World Premiere Performance 
Stephen Goss 
(born 1964) 
• 
Percy Grainger 
(1882-1961) 
Percy Grainger 
(1882-1961) 
John Mackey 
(born 1973) 
OmarTho..A 
(born 19l!/f' 
ASSISTED LISTENING DEVICES • 
The Center for the Performing Arts is equipped with an infrared audio amp~fication system 
assisted listening. Headsets and receiver packs are available, free of charge, at the Box Office or by 
checking with the House Manager. An ID is needed to check out the device and must be returned to 
the House Manager at the end of the performance. 
Please silence all electronic devices for the duration of the concert. Thank you. 
Program Notes 
Thank you for joining us for today's performance of the Illinois State University Wind Symphony. We hope 
that you will enjoy our concen, and that you might consider joining us again for future performances here at 
the !SU School of Music. Please visit htrp://www.bands.illinoisstate.edu for more information, Thank you for 
your support! 
Stephen Goss (born 1964) Stephen Goss's music receives hundreds of performances worldwide each year 
and has been recorded on over 70 CDs by more than a dozen record labels, including EM!, Decca, Telarc, 
•
rgin Classics, Naxos, and Deutsche Grammophonc. His varied ourput includes orchestral and choral works, 
amber music, and solo pieces. 
Recent work includes several projects with the guitarist John Williams, who has recorded and toured 
Steve's G,,;tar Co11mto with the Royal Philharmonic Orchestra. Steve's music has been performed by many of 
the world's leading orchestras including: The Russian National Orchestra (under Mikhail Plctnev), The China 
National Symphony Orchestra, The Royal Liverpool Philharmonic Orchestra, The State Symphony Orchestra 
'New Russia', The RTE National Symphony Orchestra, The Boulder Philharmonic Orchestra, The Scotosh 
Chamber Orchestra, and The Barcelona Symphony Orchestra. 
Commissions have come from guitarists David Russell, l\lilos Karadaglic and Xuefci Yang (including chamber 
"orks with cellist Natalie Cle10 and tenor Ian Bostridge). Steve has also collaborated "'th Andrew Lloyd 
Webber, Alt-J, and A,~ Avita!. As a guitarist, he has worked w1th Takemitsu, Henze, Peter l\·la.~well Davies 
and Elliott Carter, and toured and recorded extensively with the Tetra Guitar Quanet, various other 
ensembles, and as a soloist. 
Stephen Goss is Chau of Composition at the University of Surrey, UK, Director of the International Guitar 
Research Centre, and a Professor of Guitar at the Royal Academy of Music 10 London. He was born on 
February 2nd, 1964 . 
From the Composer: The impetus behind A Canmto of Colo11rr, is the Vivid, resonant landscape of the 
American South West. There arc five short, highly contrasting, movementS . 
• lb11q11trq11, T11rq11ais, attempts to evoke the wide-open skies and the dazzling bright light of New Mexico. The 
Zuni and peoples of the Rio Grande pueblos associated blue turguoise with Father Skr and green turguoise 
with l\lother Earth . 
Clifford Still's monolithic black paintings made a profound impression on me when I first saw them in 
Denver. The bleak canvases are sometimes broken up by small areas of intense colour - it is this contrast that 
I wanted to reflect in Still Blade. There are other references here too - l\fark Bradford's politically charged 
artwork inspired by Sull and the opening pages of Dylan Thomas's Und,r Milk Jl7ood. 
Grtt11 /1'/om11mf celebrates the bc-auty, but also reminds us of the fragility, of the Southwestern terrain. 
The title Nod11m, in Blu, and Gold is taken from a painting by Whistler, but this section of the concert also 
alludes to the Blues and to the American Gold Rush. The distant trumpet line suggests Miles Davis. 
The finale, Rrd Rocks, 1s named after the concert venue in Colorado located in a spectacular natural setting. 
The musical material is based on fragments borrowed from King Crimson's album Rrd. 
A Co11c,rto ofColo11r1 celebrates contrasts and contradictions. 
In 1900, Percy Grainger (1882-1961) began his career as a concert pianist with sensational successes in 
England, Australia, and South Africa. In 1906, his playing impressed Edvard Grieg so much that Grieg invited 
him to his home in Norway. They spent the summer of 1907 preparing for the premiere of Grieg's Piano 
Concerto, which was to be conducted by the composer later that year in Leeds, England. Grieg died bcfote 
• 
performance, but Grainger's rendition established him as one of the concerto's great interpreters. 
aingcr came to America in 1915, winning acclaim for his playing. At the outbreak of World War I, he 
enlisted as an army bandsman (an oboist and saxophonist) and was soon promoted to the Army Music 
School. He became a United States citizen in 1919 and made many worldwide concert tours playing piano and 
guest conducting. He was professor and head of the music department at New York University from 1932 to 
1933. He died in White Plains, New York on February 20, 1961. Always the innovator, Grainger pioneered in 
folk music collections at the same time as Bartok, used irregular rhythms before Stravinsky, and predated 
Yard .I sc 10 experimentation with electronic music. 
The present setting of Irish T,111,fron, Co11nty Dmy for concert band is part of Percy Grainger's largest body of 
work, collecuvely known as British Folk-Music Settings. Further, the setting for concert band is one of four 
versions of essentially the same setting, the earlier three settings all dating from the years 1902-1912. The 
sctnng for concert band was one of Grainger's first contributions to the repertoire for wind band. The music 
is transposed to F and was published in 1918 (British Folk-Music Setting No. 20). In accordance with 
contemporary usage, Grainger used the term "Military Band" to refer to a mixed ensemble of woodwinds, 
brass, and percussion, as opposed to the popular brass bands of the day. In its initial publication, Irish 1im, 
from Co1111ry Dmy was issued with the composer's band setting of Sh,ph,rd's Hry (British Folk-Music Set~ 
No.21). • 
Grainger began his sketches for ,Wolfy 011 th, Shon in June of 1907. In a letter to Karen Holten he says, "I have 
such a terrible decision to compose, these days, but I don't dare. I have begun a setting of 2 Irish folk dances 
(something like Green Bushes) for chamber music. Both songs are used for one piece." The melodics 10 
which Grainger refers are Tm,pl, Hill and A-lol/y 011 th, Shon, both of which are Cork reels cakcn from Th, 
Co1J,pl,te P,tri, Co/1,ction of Andmt Irish Mwir. One of Grainger's unique talents was his ability 10 combine 
different fold melodies with his own original material in a manner chat was both seamless and seemingly 
predetermined, and 1\,/ol/y on th, Shon is one of the fines examples of chis technique. 
Grainger originally wrote Molly 011 th, Shon in a 1907 string setting as birthday gift for his mother (who exerted 
perhaps an undue influence on him during her lifetime). The wind band setting is but one of many, and it 
appeared in 1920. Two quotes about this piece illustrate the uniqueness of Graingcr's approach to music: 
"In setting Molly 011 th, Shon, I strove to imbue the accompanying parts that made up the harmonic 
texture with a melodic character not too unlike that of the underlying reel tune. Melody seems to me to 
provide music with an initiative, whereas rhythm appears 10 me to exert an enslaving influence. For 
that reason I have tried to avoid rhythmic domination in my music - always excepting irrcb"1iar 
rhythms, such as chose of Gregorian Chant, which seem 10 me to make for freedom. Equally with 
melody I prize discordant harmony, because of the emotional and compassionate sway it exerts." 
"One of the reasons why thinb,s of mine like Mol/y on th, Shor, and Shepherd's Hry are good is because 
there is so little gaiety and fun in them. While other composers would have been jolly in setting such 
dance tunes, I have been sad or furious. My dance settings are energetic rather than gay." • 
John Mackey (born 1973) holds a Master of Music degree from The Julliard School and a Bachelor of Fi 
Arts dcb'fec from the Cleveland Institute of Music, where he studied with John Corigliano and Donald Erb, 
rcspecuvcly. l\fr. Mackey particularly enjoys writing music for dance and for symphonic winds, and he has 
focused on those mediums for the past few years. 
Stra11g, H11111ors represents another of Mackey's works (after R,dl111, Tango) that has been transcribed for wind 
ensemble. The first version of Strang, H11n1ors was a student piece for string quartet and djembe that Mackey 
wrote while pursuing his graduate degree at The Juilliard School. Ir was later adapted for use by the Parsons 
Dance Company, w11h choreography by Robert Battle. Its cranscripuon came at the behest of Richard Floyd 
on behalf of the Amencan Bandmasters Association. The piece represents a merging of musical cultures -- the 
modal melodies and syncopated rhythms of middle Eastern music with the percussive accompaniment of 
African drumming. At the heart of the work lies the pulse of the d1embc, which remains from the original 
version. The djembe, an hourglass-shaped drum played with bare hands, is a major part of the customs of 
West African countries such as Mali and Guinea, where djembe ensembles accompany many functional 
celebrations of society. The piece opens with a sultry English horn solo, a line laced with Phrygian influence 
representing the "typical" melodies of the most northeastern parts of the African continent -- most notably 
Egypt, but also pares of the Arabian peninsula. Lacer, the saxophones emulate the snaking lines of the English 
horn. The addition of brass and auxiliary percussion to the original orchestration makes for particular impact 
during the shout sections of the piece, and the groove of the djembe combined with the quirky rhythms 
throughout lea,•e an impression that lingers in the listener's mind long after its conclusion. 
Educator, arranger, and award-winning composer Omar Thomas (born 1984), currently an associate 
professor of Harmony at Berklee College of l\lusic, will serve as visiting faculty in Music Theory at . 
Peabody Conservatory in 2018-19. 
Hailed by Herbie Hancock as showmg "great promise as a new voice in the further development of jazz m 
the future," Thomas has created music extensively in the contemporary jazz ensemble idiom. His music has 
been performed in concert halls and on stages across the country and internationally, and the 18-piece Omar 
Thomas Large Ensemble, formed in 2008, has released cwo acclaimed albums. He was named the Boston 
Music Awards' 'Jazz Artist of the Year". in 2012, and in 2017, Thomas was selected from an international 
pool of apphcants 10 be an arust-in-residence at the Cite Internationale des Arts in Paris. He has thrice been 
awarded the Certificate of Distinction in Teaching from Harvard Universiry, where he served as a teaching 
fellow for four years. He currently serves on the Board of Directors for the International Association of Jazz 
Composers and Arrangers (ISJAC). 
Thomas received his Bachelor of Music in music education from James Madison University and his l\lascer of 
Music in 1azz composiuon at the New England Conservatory of Music in 2008. He is the protege of lauded 
composers and educators Ken Schaphorst and Frank Carlberg, and has studied under multiple Grammy-
winning composer and bandleader Maria Schneider. 
. onight is the World Premiere of Con" S1111day for Wind Ensemble. The piece was commissioned by a 
consortium led by the Illinois Seate University Wind Symphony and their conductor, Anthony C. Mannello. 
The participating insucuuons in chis consortium are: 
Ball Scace Universiry - Tom Caneva, Director of Bands 
Baylor University - Eric Wilson, Director of Bands 
Clemson Universiry - Mark Spede, Director of Bands 
Columbus Stace Universiry - Jamie Nix, Director of Bands 
The Dallas Wmds - Jerry Junkin, Music Director 
Illinois Srace Uruversity - Anthony C. Marinello, Director of Bands 
James l\ladison Uruversity- Steve Bolstad, Director of Bands 
Loyal, University (New Orleans) - Serena Weren, Director of Bands 
Michigan State University - Kevin Sedatole, Director of Bands 
University of Florida - Jay Watkins, Associate Director of Bands 
Universiry of Illinois - Steve Peterson, Director of Bands 
University of l\liami - Robert Carnochan, Director of Bands 
University ofl\lichigan - Michael Haithcock, Director of Bands 
University of South Carolina - Cormac Cannon, Associate Director of Bands 
Universil) of Texas at Austin - Jerry Junkin, Director of Bands 
Western Kentucky Universiry - Gary Schaliert, Director of Bands 
\',;'esccrn Michigan University - Scott Boerma, Director of Bands 
•
ram the composer: 
0111, Sunday is a two-movement tribute to the Hammond orb,an's central role in black worship services. The 
rst movement, Tuhmo,ty, follows the Hammond organ as it readies the congregation's hearts, minds, and 
spirits to receive The Word via a magical union of Bach, blues, jazz, and R&B. The second movement, Sho111!, 
is a virtuosic celebrauon - the frenzied and joyous climactic moment(s) when The Spirit has caken over the 
service. The title is a direct nod to Duke Ellington, who held an inspired love for classical music and allowed 
it to influence his own work in a multitude of ways. To all the black musicians in wind ensemble who were 
b,iven opportunity after opportunity to celebrate everyone else's music but our own - I see you and I am you. 
This one's for the culture! 
• 
Biographies 
Anthony C. Marinello, III serves as Director of Bands at Illinois State University where he is the conductor 
and music director of the Illinois State University Wind Symphony and Symphonic Winds. In addition to his 
conducting responsibilities, he leads the graduate wind conducting program and teaches undergraduate 
courses in instrumental conducting. He joined the faculty at lllinois State University from The University of 
Texas at Austin, where he served as the Assistant Director of the Longhorn Band, Director of the Longhorn 
Pep Band, and Assistant to the Director of Bands. Prior to his appointment at The University of Texas, 
Marinello served on the faculty of Virginia Tech as Assistant Director of Athletic Bands. -
Marinello has previously taught in the public schools of Louisiana, Ohio, and Texas and is active as a gu,,, 
conductor and clinician. Marinello previously received invitations to the National Band Association's 2006 
Young Conductor Mentor Project and 2008 International Conductors Symposium in Rome, Italy where he 
conducted L, Banda dell'Esercito (Italian Army Band). Marinello holds the Bachelor of l\Iusic Education 
degree from Louisiana State University, the Master of Music Degree from the University of Cincinnati 
College-Conservatory of Music, and the Doctor of Musical Arts Degree from The University of Texas at 
Austin. 
Described as "elegant, beautiful, sophisticated, intense, and crystal clear in emotional intent," the music of 
Omar Thomas continues to move listeners everywhere it is performed. Born to Guyanese parents in 
Brooklyn, New York in 1984, Omar moved to Boston in 2006 to pursue a !\laster of Music in Jan 
Composition at the New England Conservatory of Music. He is the protegc of lauded composers and 
educators Ken Schaphorst and Frank Carlberg, and has studied under multiple Grammy-winning composer 
and bandleader Maria Schneider. 
Hailed by Herbie Hancock as showing "great promise as a new voice in the further development of jazz in the 
future," educator, arranger, and award-winning composer Omar Thomas has created music extensively in the 
contemporary jazz ensemble idiom. It was while completing his Master of Music De1,,ree that he was 
appointed the position of Assistant Professor of Harmony at Berklee College of Music at the surprisingly 
young age of 23. He was awarded the ASCAP Young Jazz Composers Award in 2008, and invited by the 
ASCAP Association to perform his music in their highly exclusive JaZzCap Showcase, held in New York C1ry. 
In 2012, Omar was named the Boston Music Award's 'Jazz Artist of the Year." He currently serves on . 
Board of Directors for the International Society of Jazz Arrangers and Composers (ISJAC). 
Omar's music has been performed 1n concert halls the world over. He has been commissioned to create 
works in both jazz and classical styles. His work has been performed by such diverse groups as the Eastman 
New Jazz Ensemble, the San Francisco and Boston Gay Mens' Choruses, and the Colorado Symphony 
Orchestra, in addition to a number of the country's top collegiate music ensembles. Omar has had a number 
of celebrated singers perform over his arrangements, including Stephanie Mills, Yolanda Adams, Nona 
Hendryx, BeBe Winans, Kenny Lattimore, Marsha Ambrosms, Sheila E., Raul l\hdon, Leela James, Dionne 
Warwick, and Chaka Khan. 1-hs work is featured on Dianne Reeves's Grammy Award-winning album, 
"Beautiful Life." 
Omar's first album, "I AM," debuted at #1 on iTunes Jazz Charts and peaked at #13 on the Billboard 
Traditional Jazz Albums Chart. His second release, " We Will Know: An LGBT Civil Rigths Piece in Four 
Movements," has been hailed by Grammy Award-wining drummer, composer, and producer Tern Lyne 
Carrington as being a "thought provoking, multi-layered masterpiece" which has "put him in the esteemed 
category of great artists." "We Will Know" was awarded two OUTMusic Awards, including "Album of the 
Year." For this work, Omar was named the 2014 Lavender Rhino Award recipient by The History Project, 
acknowledging his work as an up-and -coming activist in the Boston LGBTQ community. Says Terri Lyne: 
"Omar Thomas will prove to be one of the more important composer/arrangers of his time." 
Angelo L. Favis has been an active performer of solo and chamber music, giving recitals in the United States 
and abroad. He has been a featured soloist with the Saigon Philharmonic Orchestra and the Philippine 
Philharmonic Orchestra. Favis has given the world premieres of several works, including La. 
Schwendinger's Petit l\lorr,a11, David Vayo's Fa11taI1a Lirica, and Roy Magnuson's thi11, blm s111ok,. He has se 
as an adjudicator in several competitions, such as the Guitar Foundation of America International So 
Competition, lllinois ASTA Statewide Competition and the Society of American Musicians Competition. 
Fa vis is himself a prizewinner in many competitions, most notably the American String Teachers Association 
National Solo Competiuon and the Eighth International Solo Competition sponsored by the Guitar 
Foundation of America. He has performed for such distinguished performers as David Russell, Raphaella 
Smits, and Nigel North and has given master classes at the University of the Philippines, Roosevelt 
University, Mahidol University in Bangkok, Thailand, and the Ho Ch, Minh City Conservatory of Music in 
~ 
j 
~ j 
Vietnam. Favis has recorded two solo CDs, Philippi11, Trras11m, l"ols. 1 & 2; both arc available worldwide on 
the VGO label. He earned his B.M. and M.M. in Guitar Performance under Lawrence Ferrara and David 
Tanenbaum at the San Francisco Conservatory of Music, and his D.M.A. from the Manhattan School of 
Music, where he studied with Nicholas Goluscs and David Starobin. He is Professor of Guitar at lllinois State 
University. 
Zachary A. Taylor is a second-year graduate student at lllin01s State University pursuing study in Wind Band 
Conducting with Dr. Marinello and Trumpet Performance with Dr. Gilreath. Before attending Illinois State, 
•
Zachary was Director of Bands and Music Director at St. Joseph-Ogden High School where he taught 
competitive marching band, concert band, chorus, guitar, and music production. He graduated with a degree 
in Music Education from Illinois Wesleyan University in 2015 where he studied conducting with Roger 
Garrett and Steve Eggleston and trumpet with Jennifer Brown and Steve Eggleston. Zach was active in 
performance while at lllinois Wesleyan, performing in Wind Ensemble, Orchestra, Jazz, and Symphonic 
Winds. Zach was a featured soloist in his final concert at lllinois Wesleyan, performing Tm111p,ter's L,11/a/;y with 
the Symphonic Winds. In addition to his work co-conducting University Band, Zachary is a member of Wind 
Symphony and guest conducts the Wind Symphony and Symphonic Winds, here at Illinois State. 
• 
• 
Illinois State University Wind Symphony 
Anthony C. Marinello, III, cond11ctor 
~ 
Joyce Choi* 
Ben Wyland 
Brianne Steif 
Eli7.abeth Briney 
Natalie Lindig 
Kaela Bonow 
~ 
Tzu-Han Hu* 
Kevin Rahtjen 
John D'Andria 
C!filins! 
Marykatc Kuhne* 
TaeyeongJung 
Brian Zielinski 
Danny King 
Kara Kirkus 
Samantha Kolber 
Morgan Jasien 
Tyler DeVault 
Thomas Shcrmulis (bass) 
Samuel Frosch (bass/ contra/ soprano) 
~ 
Katelyn Fix* 
Adriana Sosa 
Beadle)' Sarmiento, contrabassoon 
Saxophone 
Davis Hale* 
Tyler Schaefers* 
Matthew Garbin 
Marwin Esguerra 
Hom 
Leah Young* 
Jordyn Shultz 
Tom Wade 
Kristin Wooldridge 
Mary Pat Robey 
Trumpet 
Zachary Taylor* 
Brendan Korak 
Andrew Ossler 
Eric Caldwell 
Julia Ricker 
Trnmbone 
Zachary Lew* 
Zachary Hoffman 
Kyle Adomaitis 
Mason Riedel (bass) 
Euphonium 
Sean Breast* 
Erik Eeg 
Tyler Walls 
Tu!2l! 
Derek Zimmerman* 
Sam Tedeschi 
Percussion 
Matthew James* 
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.5.u:ing .6.illl 
Mollie Zweiban 
Keyboard 
Stephanie Suhyn An 
*Denotes Section Leader 
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